
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world byJSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



52 



ART AND PROGRESS 



plays a structural part in his composi- 
tion. 

In his recent decoration for the United 
States Court House at Cleveland, Ohio, 
he adds a new qualitj'^ to this admirable 
equijJment, or, to speak with greater pre- 
cision, a quality that aiapeared' in his 
early pictures and of late has been sup- 
pressed, iDcrhaps in the effort toward that 
composure and balance which are indis- 
2Jensable to the dignity of mural deco- 
ration, a quality for which spiritual fer- 
vor is as good a designation as any, 
perhaps. 

His subject is "Law." The central 
figure sj'mbolizes the power of the Law, 



the Supplicant at her knees, the Advo- 
cate in his black robes, the Angels in 
the background in gleaming white, the 
impressive figures of the Law Givers of 
history, the group of Evil Doers in the 
foreground, combine in a thoroughly ar- 
chitectonic arrangement and also convey 
a direct and interesting idea. No de- 
scription -of the composition serves, how- 
ever, to evoke the impression given by the 
action of the individual figures and by the 
force of the drawing throughout of this 
imprisoned ardor, expressing itself 
through forms of singular simplicity, 
beautiful abstractions that nevertheless 
are emotive with inner fire. 



THE MEDITERRANEAN 

BY ELMER E. GARNSEY 



ATHENA'S sea, all gemmed with flashing foam, 
j\ Tliine island-cinctured realm, Poseidon, 

Sea of the Greeks who built the Parthenon, 
Ulysses' sea, surge-roving to his home, 
Sea furrowed by the clanging fleets of Rome. 

The planets' mirror, burnished by the sun. 

Kissed by the moon who clasped Endymion, 
With temples rimmed, and girt with tower and dome. 

Of tliee was Beaut}' born, and she is thine. 
Carved in thy marbles, builded by thy shore; 

Thy billows weave the maze of sinuous line. 
Enmeshed in thee is magic color's store; 

Art has no country, yet its coasts divine 
Thy tides of beauty lave, forevermore. 



